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Research Summary

Utilizing the rhythms of Latin American music to improve
performance of Polyrhythm
Dr. Malak Fakhry Fahim
Introduction

Latin American music encompasses a wide range of styles, including influential
genres such as Cumbia, Bachata, Bossa Nova, Merengue, Rumba, Salsa, Samba, Son,
Guaguanco, Tango, etc. It is an unusual and special music full of dazzling rhythmic and
melodic combinations.

Young people’s interest in this type of music has increased, and social media has
had a great impact on its spread, making many young people take music as a hobby for
them.

From here the researcher found that it is possible to benefit from these
overlapping rhythmic structures in developing the Polyrhythm.

The research consists of two parts:-

First: The theoretical framework and includes:

- Previous studies related to the research topic.

- Latin American music, selected percussion forms, percussion instruments used.
Second: The practical framework and includes:

- Selected rhythmic shapes.

- Models created by the researcher from the audio output of each rhythmic form.

Research finished with all Conclusions and recommendations
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